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She combines her profession as an ac-
tress with her personal project, L’Ani-
mal EscoladeTeatre, wheresheisate-
acher and director. Currently, she is
the artistic director of the Jove Com-
panyia Nacional d’Andorra, together
with Juanma Casero, both promoters
of the project, sponsored by the Esce-
naNacional d’Andorra.

-She is an actress and co-director of
JOCAND. How do you combine the
two? Do you have time for yourself?
—-The two paths that my life now has
are the Animal theaterschool and the
artistic direction of JOCAND. As an ac-
tress, things are coming out, not only
on stage, [ also combine with some di-
rection or with radio wedges. The ar-
tisticworld has this, within the world
you can express yourselfin different
ways. My activity right now is focused
on the school and the artistic directi-
on of the Jove Companyia Nacional
d’Andorra.

It’scomplicated becausewe always
go abroad and work almost every we-
ekend and many afternoons, when
people get off work we usually go to
work and it’s true that our schedules
are very difficult to reconcile on a so-
cial and family level. I am lucky that
weworksside by side with my partner,
and that the fact that we are both in
the same field, for good and for bad,
but the conciliation is there. Itis a dif
ficultjob to manage within what we
understand asamorenormalizedlife.

-As a child you were very shy and yo-
ur parents signed you up to do theater.
Did it work the way it was?

-It’s true, as a child I was a very intro-
verted girl, very shy and with a very
bigimaginaryworld, Ineeded few thi-
ngs to entertain myself and it coinci-
ded with the divorce of my parents
who thought what extracurricular
activities could help me, no only at
the level of educational development
butalsoat theartisticand personal le-
vel,and in this aspectnot becauseIde-
monstrate great artistic activities but
rather because I develop this affective
worldorsocialdevelopment thatthey
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thought could be a good activity for
me, and made me enter the world of
theater and fall deeply in love with it,
to the point where it ended up being
my profession, something unthinka-
ble at the time. The way I came to the
theaterwasnotanartisticrestlessness
buta personal restlessness.

—How were the beginnings of your ca-
reer?

-Istarted in the Municipality of An-
dorra la Vella theater classroom and
at that time extracurricular activiti-
essuch as theater were not frequent, I
was the first girl in my class to do the-
ater. We are usually used to the fact
that children do sport, or music, an
artistic discipline such as dance even,
butwedonotconsiderartisticactiviti-
esasavitalornecessaryactivityandin
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this aspect at the beginning of doing
theater, girls from myage wasnot the-
re,Iwastheyoungestin thegroupand
immediately we connected a lot with
Pere Tomds who was the teacher the-
re at the time and he always gave me
a lot of confidence, and he made my
stay very easy within this group.

-Atwhatage did youknowyouwanted
tobe anactress?

-I made the decision later, in fact,
untilI'was 16, when I finished ESO, I
wasn’t clear what my field would be.
I preferred the scientific side than li-
terature or the artistic. At that time, I
didn’thavethe possibilitytodotheart
baccalaureate either, as is now offe-
red by the Andorran school, and then
young people who were thinking of
studying an artistic career had to go
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down to the Urgell campus, and even
so it was a career that it was more in-
tended for the plastic arts. We do not
have theater integrated into our soci-
ety, as a possibility to dedicate your-
self professionally. I think that there
is an issue, first of all, of prejudice to-
wards the profession in the sense that
it seems to be a very difficult profes-
sion, as if the others were easy. In the
end, you have to make the effort as a
person and have the record to mana-
ge to dedicate yourself to it professi-
onally.

It is not understood that in the
world oftheateryoucanmakealiving
from this and it is a possibility. Young
people are not encouraged to do the-
ater because there is a risk factor that
seems higher than with another care-
er, it is more unpredictable, there is
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not as much stability, which is true.
Itis a complicated trade to manage
but as legal as the others. And there
is a lot of pedagogy missing with pa-
rents, and schools must understand
that it is a possibility for young peo-
ple and explain it to them. And wit-
hin the world of theatre, not only ac-
tors, but the specialty of scenography,
lighting, show techniques, dramatur-
gy, costume designer, there are many
theatrical trades that young people
do not know. They raise them becau-
se they don’t know they exist, no one
explains them. This is somewhat the
mission we also have from the Jove
Companyia, to explain theater and
thatit requires training like any ot-
her career.

—Where did you train and with whom?
—The theater class is where I started
when [was little, at the public and ex-
tracurricular level and Pere Tomas is
the one who started the theater class
and then I spent a couple of years at
the Theater School and then I entered
the Institut del Teatre in Barcelona,
it’sbeen fouryearsand alreadywhenI
was olderIdid a degreein theater and
education, already focused on school
and theater pedagogy.

- What do you like about the theater?
What captivated you in this world?

—-The magic of the ephemeral, theater
is one of the arts that dissolves as it is
created. At that precise moment you
are performing and the audience is
watching you, it is from this commu-
nion that the work you will do that
day is born. Every day is alive, things
can happen, there is the magic of the
unexpected that is very present. And
then it gives me the opportunity to
live many lives and put myselfinto
many characters shoes, which in my
normal and routine life I cannot do,
andweare used toliving alife. But the
world of theater allows me to unders-
tand other points of view, also todelve
deeperinto expressive languages and
how I understand a story, I also really
like to play, theateris a game, and the
fact of exploring a subject, playing -
there, in a way to see life through the
eyesofagirl, that’swhatactorsdoand
I think that’s one of the things that li-
kes me the most. And apart from that,
itis still a constant knowledge about
yourself because my working tool is
my body, my voice and my imagina-
tion, and the fact of giving shape to
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a story through these tools thatI ha-
ve means thatI can also know myself.
And about conflicts in general, itis a
very powerful tool of reflection, of loo-
kingatourselvesand beingaware, but
notonlyoflooking atourselves becau-
sewhatitdoes is that we are more cri-
tical people,itawakensourcritical ga-
ze and makes that we position oursel-
ves and the action is transformation,
the moment you as an audience see a
play afterwards it makes you reflect,
and it makes you take sides, it’s not a
passive act, it’san active act.

-Which plays have you participated in
and which one did you feel most com-
fortable with?

—The last work we have been moving
is Quatre dones I el sol (Four Women
and the Sun)which is a production of
the national scene of Andorra and we
were lucky enough to be able to do a
season in Barcelona, it was very cool
becauseitisanalmost100% producti-
on Andorran: with Andorran director
Roger Casamajor, Andorran actres-
ses who also rehearsed here and were
taught and then were able to export
outsideourborderand thisiswhatwe
havetoachievetohaveabigimpactin
the country, which I think we still ha-
ven’tachieved with Four Women and
the Sunbecauseweonlydid two featu-
res.Formetheimportant thingis that
the culture we do here has an impact
at home and that the spectators can
see it and enjoy it here and if we can
go out and show it to the world, but
formeitshouldn’tbeagoal.

Four women and the sun was a be-
autiful piece of work, firstly because I
had the pleasure of sharing the stage
with three actresses, who in addition
to being colleagues from here, from

Andorra, talented and generous on
stage with a director who not only he
worked as a director but he also hel-
ped us a lot on an acting level becau-
se he is an actor before a director and
this means that he gives you many to-
ols tobe able tobuild the character, to
understand the story and itwas a very
beautiful job and it is one of the jobs I
have most recently, but which I also
remember with great fondness.

On the Andorran national scene,
I have participated in many works:
from children’s functions that I ha-
ve also enjoyed very much. Current-
ly, we also have the play Fred (Cold)
whichisfrom the film thathasjustbe-
en released, el fred que crema, becau-
se this film arises from the play writ-
ten by Agusti Franch and is the same
screenwriter who made the film. In
Fred I play the role of Sara, the prota-
gonist, and we are still doing this play
for schoolchildren today, we do it for
high schools. It’s been 7 or 8 years sin-
ce we premiered itand it’s a play that
Ireally enjoy because it’s a story from
the country, made with actors from
the country and we’re also directing
it to a school audience that really ap-
peals to them. Itis very interesting be-
causeyou areexplaining thisto them,
a fact here in Andorra, which is valid
after somanyyears.

Ienjoyed it a lot in Mexico too, it
was a production of the national sce-
ne of Andorra and it shared the stage
with two giants of the Catalan theater
such as Mingo Rafols and Roser Bata-
llaand formeitwasabrutal experien-
ce, in addition it was a co-production
and thenwedidaseasoninBarcelona.
When you are in a theatrical produc-
tionitisverydemanding and they are
very intense projects with few hours

and a lot of work intensity, physica-
llyitrequiresalot,alsoin termsofme-
mory. You cannot relax, you must al-
ways be training and retraining your-
selfin some way.

-Have you acted as an actress in any
film?

- Precisely with the movie Fred que
crema [ have a very small role as a se-
condary actress. I also participated
with the production that was made
of Felix at Movistar + that was shot he-
re in Andorra as well, it is a nice pro-
duction, since all the figures and all
the landscapes are Andorran and the-
seareveryinterestingand veryimpor-
tant bets for the country, because the
country becomes a cinematographic
studio.

-Who are your references as an ac-
tress?
-One of the interpretations that mar-
ked me the most as a child was one by
Annalizaran, sheisanactress who di-
edin 2013 and wasone ofthe greats of
Catalan theater and I'saw herin a per-
formance of Tot esperant Godot and
I'was mesmerized, she was playing a
male character and she was a woman
with scenic power who shine on the
stage and [ was very captivated.
Nowadays, I have many referen-
ces from the theater, from Clara Segu-
ra to Nora Navas, who I also love. And
cinematographically I also have, but
I really like naming those from the
world of theater because in the audio-
visualworld we all have them, butnot
so many theatrical ones and there are
manywomenwhoareexcellentfema-
lerepresentatives.

-Which director would youlike to work

with?

-Pablo Messiez, I'm a big fan of what
he does and how he does it. And al-
so, set to dream... with Andrés Lima,
Miguel de Arco, Julio Manrique, Ori-
ol Broggi or Carol Lépez. And Iwould
love to work again with Carme Porta-
celi and Ester Nadal, women artists
whomIadmireandwithwhomIhave
had the pleasure of working together
in previous productions. And with
whom [ would have loved to agree,
butitwon’t be anymore...it’s with Pe-
ter Brook.

Regarding the films I have worked
on, in the field of audiovisual I also
participated in the SuperVentura se-
ries and in one of the jobs that I think
isthemostfunIhavedone:whichisto
putall thevoicesin the children’s ani-
mation series produced by RTVA ‘Les
cosasdelaMartina’.

- What advice do you have for young
people who want to work in the world
of acting?

—The first thingIwould tell them s to
start training. When you want to en-
ter a school to pursue higher studies
in dramatic art, you have to take so-
me entrance exams and that means
you have to carry some baggage, you
can’tstart from scratch, you’ll have to
pass some exams where you’ve alre-
ady had to have contactwith the thea-
tricalworld. That they gotoseealotof
theatre,itisveryimportant,young pe-
ople have many audiovisual referen-
cesand donotunderstand the theater
as leisure, they can consider going to
the cinema but going to the theateris
not partoftheir thinking, and itisim-
portant because suddenly a world of
possibilities opens up in front of you,
of totally different ways of understan-
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dingtheworld and ways ofexpressing
yourself. Aboveall, alot of perseveran-
ce, alot of constancy and thatitisa
profession inwhich, forme, talentisa
very small percentage and has much
more to do with effort than talent.

-What goal do you want to achie-
ve with the position of director of JO-
CAND?

—For us, the themes of theatrical refe-
rences are important, for me it is im-
portant that young people can con-
nect with the stories and with the
world of theater through a language
thattheyunderstand and feel close to.
Many times with my generation we
went to see plays that did not interest
us and that were explained from the
adult world and with languages that
distanced us even more. Also one of
theobjectivesistofacilitate howwere-
ach these younger audiences, how we
approach the theater in a more acces-
sible way from the schedules to a che-
aper price and above all with the stori-
es we tell and how we do it. In additi-
on, another of the objectives would be
precisely that the fact of seeing young
people on stage representing a story
means that in some way you can pro-
jectwith thatand thinkIwanttodoit
too. Or think that these sets are beau-
tiful, in some way to make the theatri-
caltradesvisible.And alsogive thefirst
opportunities to these young people
who want to dedicate themselves to
it. Wewith JOCAND have an artistic te-
am, the people who come up with the
scenography, costumes, assistant di-
rector, we try to have all the pieces of
the puzzle and for them to be an acti-
ve partof this creation and this assem-
bly.Our main goal is tobring the thea-
ter closer to young people. =
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Dolsa presents an appeal to the
Superior Administrative Court for
the Grifols P3 laboratory

The councilor of X’Ordino
ready to go to Strasbourg
for the P3 laboratory

H EL PERIODIC
ORDINO
At the Ordino council, the councilor
of X’0Ordino, Enric Dolsa, announced
that this past Wednesday he presen-
ted an appeal to the Superior Admi-
nistrative Court for the P3 laboratory
of Grifols, claiming the nullity of the
membership agreement for non-
compliance of the law and subse-
quent agreements which, according
toDolsa, also breach the regulations.
Once resolved, in case the resolu-
tion is not favorable, they plan to go
to the Constitutional Court and, as
he has already expressed on nume-
rous occasions, they areready to go to
Strasbourg. That is to say, «if neither
of the two courts in the country de-
cides that the law has been breached
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XOrdino
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Andorra Endavant

If Mrs. Choy adds up well,
see that the resultiis of

763 anti laboratory
585 in favor

with the Grifols case, before the end
of the year the case will be presented
to the Strasbourg court», expressed
Dolsa.Inaddition, during the munici-
palsession, the councilor of X’Ordino
refuted the statements of the second
consul who, a few days ago, assured
that Ordino had won the yes vote in
Grifols, taking it for granted that the
victory in the elections gave resoun-
ding support. Dolsa recalled that «if
we add the votes of PS+X’Ordino and
Andorra Endavant, the two parties
that had expressed their opposition
totheinstallation oftheP31aboratory
in the parish, theresultis favorable to
the anti-Grifols».

Inthelastelectionson April 2nd, it
wasclearthattheissueof pharmaceu-
ticals was the central axis of the cam-
paign and, «the referendum that we
have been asking for a long time was
held at the polls and we won the op-
ponents in the laboratory» , said En-
ricDolsa. =

»» X'Ordino’s advisor, Enric Dolsa.
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